)

History & Culture iy K2 ,8 g & ,U

HomePage: https://jhistory.um.ac.ir/ Vol. 55, No. 2: Issue 111, Autumn & Winter 2023-2024, p.117-143

Online ISSN: 2538-4341 Print ISSN: 2028-706x
Receive Date: 24-10-2022 Revise Date: 29-03-2023 Accept Date: 21-05-2023
DOI: https://doi.org/10.22067/jhistory.2023.69262.1132 Article type: Research Article

Reconsidering the Relationship Between Value and Authenticity in the Preservation and Restoration
of Historical-Cultural Artifacts Based on the Opinions of Non-Iranian Scholars up to the 19%
Century A.D.

Mansoureh Nezaarati Zadeh ® (Corresponding Author)

PhD Candidate, Restoration of Historical-Cultural Artifacts, University of Art, Tehran, Iran
Email:mmnezarati@yahoo.com

Dr. Rasool Vatandoust

Assistant Professor, Faculty of Art and Architecture, Islamic Azad University, Tehran Center Branch, Tehran, Iran
Abstract

Given the significance of the notion of authenticity in preservation and restoration, the present study aims at
investigating this concept and other related concepts (like value, integrity, and the artist’s intent) in the history of
preservation and restoration. The article attempts to reconsider authenticity and determine various approaches
regarding authenticity throughout the history of preservation and restoration. In doing so, the history of preservation
and restoration is to be reviewed and explored. The qualitative method of research and content analysis strategies are
employed to carry out the research. The study of concepts such as value, authenticity, integrity, artist’s intent, and the
Preservationalerestorational approach in historical artifacts across time reveals that the values expressed in historical
artifacts and cultural heritage are transformed by the paiticular Philosophical Perspectives, schools of thought, and
events of each era. These factors have indirectly exerted influence on authenticity, integrity, artist’s intent, and
eventually on the preservational-restoration approach.
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2. Jokilehto, A History of Architectural Conservationm; Jokilehto, "Definition of Culltural Heritage, References to Ducuments"; Jokilehto,
“International charters on urban conservation: some thoughts on the principles expressed in current international doctrine”.

3. Jokilehto, King, “ Authenticity and Integrity . Summary of ICCROM Position Paper , Amesterdam”.
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